
INGLESE 

CRITICAL READING 

One of the hallmarks of a critical reader: a questioning attitude, one that probes for definitions, 

explanations, proofs, assumptions, and so on. Critical readers are those who bring all their powers to 

bear on understanding, analyzing, and evaluating some important question, issue, or perspective 

contained in a piece of writing. Critical readers, in other words, do not accept things blindly or “at 

face value,” but instead look at them from a variety of perspectives. Resist ready-made or hand-me-

down opinions whenever they can. Much in our society makes such critical reading difficult; we are, 

after all, inundated with ready-made opinions on television and in other mass media as well as in 

educational, religious, political, and even family institutions. You become a critical reader, in to get 

involved in the conversation and to make your voice count.  

Your reading strategies are undoubtedly related to who you are, to your gender, age, cultural 

background, life experiences, prior reading experiences. They vary widely depending on purpose and 

situation. Critical reading is writing: that is, as you read carefully, asking questions and talking back 

to a text, you inevitably create your own version of that text. 

 

WHY STUDY LITERATURE 

First, literature deals directly with the actual world of lived experience. In other words, it takes on all 

the big and small issues of what it means to be human. We should read literature and study it and 

take it seriously because it enriches us as human beings. We develop our moral imagination, our 

capacity to sympathize with other people, and our ability to understand our existence through the 

experience of fiction. 

 The second reason is more practical. By studying literature we can learn how to explore and analyze 

texts. Seeing the tricks, which is another way of saying “developing analytical and close reading 

skills,” is important above and beyond its intrinsic literary educational value. These skills transfer to 

other fields and enhance critical thinking of any kind. When we learn how language is manipulated in 

the making of texts the result is that we become less susceptible when language is used to 

manipulate us.  

My third reason is related to the second. When we begin to see literature as created artefacts of 

language, we become more sensitive to good writing in general. We get a stronger sense of the 

importance of individual words, even the sounds of words and word combinations. 

Meaning is created through the reader’s interaction with a text. Meaning, therefore, is created 

partly by what is supplied by a work and partly by what is supplied by the reader.  

 

POINT OF VIEW: 

The term point of view refers to the speaker, narrator, or voice created by authors to tell stories, 

present arguments, and express attitudes and judgments. Point of view involves not only the 

speaker’s physical position as an observer and recorder, but also the ways in which the speaker’s 

social, political, and mental circumstances affect the narrative. 

Point of view depends on two major factors. The first factor is the physical situation of the narrator 

as an observer. How close to the action is the speaker? Is the speaker a major mover or major 



participant or no more than a witness? The second factor is the speaker’s intellectual and emotional 

position. How might the speaker gain or lose from what takes place in the story? Are the speaker’s 

observations and words colored by these interests?  

First determine the work’s grammatical voice (i.e., first, second, or third person). Then study the 

ways in which the subject, characterization, dialogue, and form interact with the point of view. In 

the First-Person Point of View, the narrator tells us about events they have personally witnessed. 

They could have acquired knowledge in a number of ways: it could be firsthand experience, or 

firsthand witness, or again secondhand testimony. The first person narrator can be reliable or 

unreliable. 

In the Second-Person Point of View, the narrator is speaking to someone else who is addressed as 

“You”. This offers two possibilities: In the first, a narrator (almost necessarily a first-person speaker) 

tells a listener what he or she has done and said at a past time. In the second, some narrators seem 

to be addressing a “you” but are instead referring mainly to themselves in preference to an “I.” In 

addition, some narrators follow the usage of the indefinite "you." 

In the Third-Person Point of View, the speaker emphasizes the actions and speeches of others. It is 

not always easy to characterize the voice in this point of view. Sometimes the speaker uses an "I," 

and may seemingly be identical with the author, but at other times the author creates a distinct 

authorial voice. There are three variants of the third-person point of view: dramatic or objective, 

omniscient, and limited omniscient. 

The most direct presentation of action and dialogue is the dramatic or objective point of view. 

Somehow, the narrator is always on the spot to tell us what is happening and what is being said. The 

dramatic presentation is limited only to what is said and what happens. The writer does not overtly 

draw conclusions or make interpretations, because the premise of the dramatic point of view is that 

readers can form their own interpretations if they are shown the right evidence. 

The third-person point of view is omniscient (all-knowing) when the speaker not only presents 

action and dialogue but also reports what goes on in the minds of the characters. 

More common than the omniscient and dramatic points of view is the limited omniscient third 

person in which the author concentrates on or limits the actions and thoughts of a major character. 

The name given to the central figure on whom the third-person omniscient point of view is focused 

is the point-of-view character. 

STRUCTURE: 

Structure refers to the ways in which writers arrange materials in accord with the general ideas and 

purposes of their works. In addition to plot, which is concerned with conflicts, structure defines the 

layouts of works—the ways the story is shaped. Structure is about matters such as placement, 

balance, recurring themes, true and misleading conclusions, suspense, and the imitation of models 

or forms such as reports, letters, conversations, or confessions. A work might be divided into 

numbered sections or parts, or it might begin in a countryside (or one state) and conclude in a city 

(or another state), or it might develop a relationship between two people. 

Exposition is the laying out of the materials in the story—the main characters, their backgrounds, 

their characteristics. Exposition may not be limited to the beginning of the work, where it is most 

expected, but may be found anywhere. 

The complication is the onset and development of the major conflict—the plot.  



The crisis (a separating, distinguishing, or turning point) marks that part of the action where the 

conflict reaches its greatest tension. During the crisis, a decision or an action to resolve the conflict is 

undertaken. Often, crisis and climax are the same. 

Because the climax is a consequence of the crisis, it is the story’s high point and may take the shape 

of a decision, an action, an affirmation or denial, or an illumination or realization. It is the logical 

conclusion of the preceding actions; no new major developments follow it. In most stories, the 

climax occurs at the end or close to it. 

The resolution is the conclusion of the story. 

The structure just described is a formal one, an ideal pattern that moves directly from beginning to 

end. Few narratives and dramas follow this pattern exactly. There are many other possible variants 

in structure. One of these is called flashback, or selective recollection, in which present 

circumstances are explained by the selective introduction of past events. 

 

CHARACTERS: 

Round characters: we are told enough about them to permit the conclusion that they are three-

dimensional, rounded, authentic, memorable, original, and true to life. They are the centre of our 

attention in most works of fiction. A complementary quality about round characters is that they are 

often dynamic. They recognize, change with, or adjust to circumstances. They are also called hero or 

heroine. 

Unlike round characters, flat characters are not complex, but are simple and one-dimensional. They 

may have no more than a single role to perform in a story, or they may be associated with no more 

than a single dominating idea. Most flat characters end pretty much where they begin, and for this 

reason we may think of them as static, not dynamic. 

The term stock character is often used to describe characters in repeating situations. To the degree 

that stock characters have many common traits, they are representative of their class or group. Such 

characters, with variations in names, ages, and sexes, have been constant in literature. Some regular 

stock or representative characters are the interfering mother, the sassy younger sister or brother, 

the greedy politician, the harassed boss, the resourceful cowboy. They’re often called stereotypes. 

 

SETTING: 

The setting of a work of fiction establishes its historical, geographical, and physical context. Where a 

work is set influences our reactions to the story's events and characters. When a work takes place is 

equally important. Setting, however, is more than just the approximate time and place in which a 

work is set; setting also encompasses a wide variety of physical and cultural elements. In some 

stories, no particular time or place is specified or even suggested, perhaps because the writer does 

not consider a specific setting to be important or because the writer wishes the story's events to 

seem timeless and universal. In other stories, a writer may provide only minimal information about 

setting, telling readers little more than where and when the action takes place. Sometimes, 

however, a particular setting may be vital to the story, perhaps influencing characters' feelings or 

behaviour. 



A particular historical period, and the events and customs associated with it, can be important to the 

understanding of a story; therefore, some knowledge of the period in which a story is set is useful 

(or even essential) for readers. The historical setting establishes a story's social, cultural, economic, 

and political environment. Any one of these factors may help to explain why events occur as well as 

why characters act as they do and what motivates them. Historical events or cultural norms may, for 

instance, limit or expand a character's options. 

 

SYMBOLS AND ALLEGORY: 

A symbol is a person, object, action, place, or event that, in addition to its literal meaning, suggests a 

more complex meaning or range of meanings. Universal or archetypal symbols, such as the Old Man, 

the Mother, or the Grim Reaper, are so much a part of human experience that they suggest the 

same thing to most people. Conventional symbols are also likely to suggest the same thing to most 

people (a rose suggests love). Symbols used in works of literature enable writers to convey particular 

emotions or messages with a high degree of predictability.  

An allegory communicates a message, or moral principle by making it into a narrative in which the 

characters personify ideas, concepts, qualities, or other abstractions. Thus, an allegory is a story with 

two parallel and consistent levels of meaning—one literal and one figurative. The figurative level, 

which offers some moral or political lesson, is the story’s main concern. Whereas a symbol has 

multiple symbolic associations as well as a literal meaning, an allegorical figure has just one meaning 

(for example, one character can stand for good and another can stand for evil.). For this reason, 

allegorical figures do not open up a text to various interpretations the way symbols do. Because the 

purpose of allegory is to communicate a particular lesson, readers are not encouraged to speculate 

about the allegory’s possible meanings; each element has only one equivalent, which readers must 

discover if they are to make sense of the story. One type of allegory, called a beast fable, is a short 

tale, usually including a moral, in which animals assume human characteristics.  

A myth is a story that is central to a culture; it embodies the values on which a culture or society is 

built. Thus, myths are not synonymous with falsehoods or fairy tales. Rather, they are stories that 

contain ideas that inform a culture and that give that culture meaning. In this sense, then, both an 

ancient epic and a contemporary religious text can be considered myths. Though many myths have 

to do with religion, they are not limited to the theological. Myths explain everything from natural 

phenomena—such as the creation of the world—to the existence of human beings and the 

beginnings of agriculture. The importance of myths rests on their ability to embody a set of beliefs 

that unifies both individuals and the society in which they live. By examining myths, we can learn 

much about our own origins and about our most deeply held beliefs. 

 

STYLE: 

Style means the way writers assemble words to tell the story, develop the argument. Sometimes 

style is distinguished from content, but it is wiser not to make this separation because style is best 

considered as the choice of words in the service of content.  An author can have a distinct style for 

narrative and descriptive passages, but a very different style for dialogue. 

Diction refers to the qualities of the writer’s word choices. The selection should be accurate and 

explicit, so that all actions, scenes, and ideas are clear. If a passage is effective—if it conveys an idea 



well or gets at the essence of an action vividly and powerfully—we can confidently say that the 

words are right. 

One aspect of word choice is the degree of formality. There are three levels of diction: formal or 

high, neutral or middle, and informal or low. Formal or high diction consists of standard as well as 

“elegant” words. Neutral or middle diction is ordinary, everyday standard vocabulary, shunning 

longer words and using contractions when necessary. Informal or low diction can range from 

colloquial—the language common activities—to the level of substandard or slang expressions. A 

person speaking to a close friend uses words that would not be appropriate in public and formal 

situations, and even in some social situations. Informal or low diction is thus correct for a good deal 

of narrative dialogue, depending, of course, on individual speakers. It is also a natural choice for 

stories told in the first-person point of view as though the speaker is talking directly to sympathetic 

and relaxed close friends. 

Another aspect of language is its degree of explicitness. Specific refers to words that bring real and 

genuine situations to mind. “My dog Teddie is barking” is specific. General statements refer to broad 

classes, such as “All people like pets”. While specific-general refers to categories, concrete-abstract 

refers to qualities or conditions. Concrete words describe qualities of immediate perception. If you 

say, “Ice cream is cold,” the word cold is concrete because it describes a condition that you can feel, 

just as you can taste ice cream’s sweetness. Abstract words refer to broader, less palpable qualities; 

they can therefore apply to many, separate things. If we describe ice cream as good we are abstract, 

because good is far removed from ice cream itself and conveys no descriptive information about it. 

Another way to understand style is to study the author’s control of denotation and connotation. 

Denotation refers to what a word means, connotation to what the word suggests. 

Rhetoric refers to the art of effective and persuasive writing and, more broadly, to the art of writing 

generally. In studying style, you can consider the rhetorical qualities of a passage. Some approaches 

are counting various elements in a passage; and analyzing the types of sentences. You can also study 

the rhetorical qualities of a passage by determining its various sentence types.   

1. Simple sentences contain one subject and one verb, together with modifiers and 

complements. Usually simple sentences are short and are therefore appropriate for actions 

and declarations. Often they are idiomatic, particularly in dialogue. 

2. Compound sentences contain two simple sentences joined by a conjunction (and, but, for, 

or, nor, so, or yet) and a comma or by a semicolon without a conjunction. Like simple 

sentences, compound sentences are appropriate for actions and declarations.  

3. Complex sentences contain a main clause and a subordinate clause. Because of the 

subordinate clause, the complex sentence is suitable for describing cause-and-effect 

relationships in narrative and also for analysis and reflection.  

4. Compound-complex sentences contain two main clauses and a subordinate clause. In 

practice, many authors produce sentences that contain a number of main and subordinate 

clauses.  

Parallelism is one of the most popular rhetorical devices. It refers to the repetition of the same 

grammatical form (nouns, verbs, phrases, clauses) to balance expressions, conserve words, and build 

climaxes. 

 

THEME: 



The theme of a piece of fiction is its controlling idea or its central insight. It is the unifying 

generalization about life stated or implied by the story. To derive the theme of a story, one must 

determine what its central purpose is: what view of life it supports or what insight into life it reveals. 

Not all stories have a significant theme. Theme exists only (1) when an author has seriously 

attempted to record life accurately or to reveal some truth about it or (2) when an author has 

deliberately introduced as a unifying element some concept or theory of life that the story 

illuminates.  

Theme exists in virtually all literary fiction but only in some commercial fiction. In literary fiction it is 

the primary purpose of the story; in commercial fiction, it is usually less important than such 

elements as plot and suspense. In many stories the theme may be equivalent to the revelation of 

human character.  

The function of literary writers is not to state a theme but to vivify it. They wish to deliver it not 

simply to our intellects but to our emotions, our senses, and our imaginations 

 

STORIES: 

Reading for Success by Richard Rodriguez 

Richard Rodriguez grew up in San Francisco, in a Mexican family. He saw his parents read simple 

things such as prayers, recipes or newspapers. They never read an entire book nor did reading for 

fun. That's important because growing up Richard wasn't able to see that activity as a form of 

pleasure, experiencing it as a mere form of learning instead. He was assigned to remedial classes 

because he had an habit of reading out loud, whispering softly the words. In fact, "remedial" means 

to correct: those classes had the purpose of helping Richard get rid of that habit he had. When 

Rodriguez said “whatever I read I read for extra credit” he meant that he took reading only as a way 

of learning more and get better, so to receive praise from his teachers. When he said  “Merely 

bookish, I lacked a point of view when I read. Rather, I read in order to acquire a point of view” In my 

opinion, it means that he didn't choose what to read because he knew his own taste, or because he 

was interested in the topic of the books, but because he wanted to expand his knowledge and be 

able to form a point of view based on what he read. I think his first purpose was to encourage 

people to try and read, using his story as a way prompt someone that could have difficulties or 

restrains like he did. I also think that's his way of telling his readers about how his successful career 

as a writer started. 

Because of all that I believe that his targeted audience would be mostly children or bilingual people, 

and of course, everyone who's interested. He didn't enjoy his early reading because he didn't 

perceive it as something one could appreciate, supported by the fact that he found it pretty difficult, 

given that his first language wasn't English. What leads me to think that is the fact that in his home 

he was never encouraged to pick up books, and so he didn't have any examples to follow that could 

have influenced him. Rodriguez learnt to read in English mostly thanks to the “remedial classes” he 

took when he was a child. 

He received a Ph.D. in English from the University of California at Berkeley and remained there as a 

teacher, until he decided to write about the conflicting aspirations that divided him between two 

worlds. This selection from his autobiography, Hunger of Memory ( 1982), recalls the origin of his 

passion for reading. Rodriguez has continued his memoir in Days Of Obligation: An Argument with 

My Mexican Father (1992). 



 

The tell tale heart by Edgar Allan Poe 

Edgar Poe was born in Boston in January 1809. His parents, who were actors, separated before he 

was a year. Shortly before Poe's third birthday, his mother died, and the three children were 

separated. Poe was rescued from a childhood of poverty when he was taken into foster care by John 

and Frances Allan of Richmond. The Allans did not make a formal adoption, but when Poe was 

christened he was given Allan as his middle name.  

As well as being one of its first and greatest American practitioners, Poe is the first theorist of the 

short story as a literary form. He focuses above all on the tale’s ability to achieve ‘unity of effect and 

impression’ which relies on the fact that it can be read ‘at one sitting’. As a practitioner of fiction, 

Poe was both original and creative. It is to him that we owe the genres of detective story, murder 

story, horror story, suspense story, and psychological story (sometimes overlapping in the same 

work). Although he apparently considered himself a poet first and a fiction writer second, his 

complete stories, or tales, total more than seventy. He sought to capture his readers’ attention by 

freely including material from his wide reading and by using his vivid and often sensational and 

macabre imagination.  

“The Tell-Tale Heart” is about a person who commits a murder and describes his actions. It’s told in a 

first person point of view and I would describe the narrator as someone who’s not sane, someone 

not reliable in his narration. He repeats more than once that he is not mad, and this contrasts 

heavily with his behaviour. Their relationship is not specified, it’s clear though that they lived 

together. I believe the narrator has an obsession with the old man's eye because he's afraid of it. He 

says that whenever the man looked at him he felt his blood "run cold" because of it. He confesses 

because he is going crazy by hearing a noise that wouldn’t stop even if he tried to cover it. He was 

convinced that the policemen could hear it too and were just faking their behaviour towards him. 

The heart he heard was of the old man. In this story the structure is composed by the exposition of 

what the narrator did, followed by the complication (the sound he hears), then the crisis when he 

tries to cover the noise, failing, and the climax when he can’t stand that noise anymore. It all ends 

with the resolution of him confessing what he did. In my opinion its success sits in the fact that it 

manages to convey suspense and distress to every reader, thanks to a writing that’s fast paced, 

keeps you on your toes and intrigues you. It doesn’t seem so old as it is, it’s evergreen. The mood 

created by Poe is of uncertainty and distress; for example when he says: “there came to my ears a 

dull, law, quick sound, such as a watch makes when enveloped in cotton”. Or, again, when he says: “I 

felt that I must scream or die!” 

There’s a feeling of being controlled; the eye controls everything. It has a kind of veil on it, a film, 

that makes it impossible to understand where the eye is looking. There’s the idea of the panoptical 

eye, or an eye who’s able to see everything. The panopticon was conceived by the English 

philosopher Jeremy Bentham in 1787. It was a circular prison with cells arranged around a central 

tower from which guards could see the inmates at all times. Those are typical modern ideas. 

 There are two interpretations: in the first one, the old man's eye is fake, it is made of glass. Because 

of that, it worked like a mirror reflecting the image of the murderer. That's why the policemen 

couldn't find anyone. In the second one, the fake eye made the narrator so angry because they felt 

constantly observed and they were convinced that the old man and his eye were controlling him. 

 



Desiree’s Baby by Kate Chopin 

Chopin subtly emphasized character rather than plot in her dramatization of the tragic repercussions 

of racial prejudice. 

The first paragraphs of ‘‘Désirée’s Baby’’ read like a fairy tale. The wealthy Monsieur Valmondé 

discovers a foundling sleeping in his gateway and presents her to his wife, who loves her like the 

child she has never had. Eighteen years later this beautiful foundling, Désirée, is discovered standing 

in the same gateway by Armand Aubigny, yet another wealthy man, who falls in love with her, 

makes her his wife, and takes her home with him to l’Abri (‘‘the shelter’’). At this point Chopin works 

a turn on the fairy tale, moving from romance to Gothic horror. Désirée gives birth to a son, and 

although Aubigny initially shares his wife’s delight, as weeks pass his delight turns to the darkest 

displeasure. Désirée cannot fathom the change in her husband, until one afternoon she finds herself 

studying the similarities between a half naked quadroon boy and her son. Confused, Désirée says to 

Aubigny, ‘‘Look at our child. What does it mean?’’ And Aubigny answers, ‘‘It means that you are not 

white.’’ This pronouncement, and Aubigny’s obvious abhorrence of his wife, prompt her suicide; 

with her son in her arms she walks into the Bayou. 

The first impression I had while reading this short story was the sad and nostalgic tone with which it 

was written. At the end of the story we discover that Aubigny was the one who had a different 

heritage, not Désirée. In conclusion, this is a story about racism and superiority. The story starts with 

an exposition, in which Desirée’s past is told by Madame Valmondé. It continues with a 

complication, when Desirée finds out about her son’s complexion, followed by a crisis when Desirée 

and her husband fight about it. There’s then a climax when she decides to take her own life. At the 

end, the resolution when Aubigny discovers the truth about his heritage. Initially, Désirée and 

Armand’s relationship appears to the reader as made of sincere love and affection between the two. 

Armand had known her since his father brought him home at l’Abri from Paris, a boy of eight, after 

his mother’s death. Marriage, and later the birth of his son, had softened Armand’s authoritarian 

and despotic nature a lot. But when their son arrived, Armand couldn’t stand his son’s skin colour 

and went back on his demanding side, imposing his will on Désirée, who submitted to his authority 

and only once seemed able to express her opinion by stating that her hands were whiter than his. La 

Blanche is one of the slaves. She is mentioned when Désirée bravely underlines that her skin is more 

pallid than Armand’s. But the man responds that even La Blanche looks white and her name signifies 

whiteness, but she has given birth to quadroon boys (possibly fathered by Aubigny, who spends time 

at her cabin). If Désirée came back to Armand she would probably still be alive and she would have 

probably learnt about Armand’s discovery of his heritage. If his origins were to be revealed he could 

lose everything he had.  

Cynthia Griffin Wolff, in ‘‘Kate Chopin and the Fiction of Limits: ‘Désirée’s Baby,’’’ reads the story as 

representative of Chopin’s work as it concerns the instability of boundaries with which we hope to 

contain and control our lives. Wolff shows how obvious color line violations in ‘‘Désirée’s Baby’’ find 

echoes in violations between goodness and evil, life and death, civilization and the bayou. As Woolf 

observes, Chopin writes a ‘‘fiction of limits,’’ focusing upon ‘‘the persistent shadow-line that threads 

its way through all of the significant transactions of our lives.’’ 

Anna Shannon Elfenbein, in 1989’s Women on the Color Line, also attends to lines of demarcation in 

Chopin’s story, highlighting the ways in which Aubigny imposes rigid categories on experience and 

Désirée acquiesces to these categories. Désirée, meanwhile, accedes to Aubigny’s determinations; 

she defines herself on the basis of how he positions her. Like the unnamed narrator in Gilman’s story 



‘‘The Yellow Wallpaper’’ (1892), the heroine of Chopin’s story is figured as a blank page, as a text to 

be written upon and read by men. 

 

 

A jury of her peers by Susan Glaspell 

The strong inner conflict experienced by the two women brings out their character strength. 

Theoretically, they have an overriding obligation to the law, but they discover that they have an 

even stronger personal obligation to the accused killer, Minnie.  

The major character in "A Jury of Her Peers" is the farm woman Minnie Wright. But Minnie never 

appears as a character, and we learn about her only through the conversations between Mrs. Hale 

and Mrs. Peters. It is from them that her character is revealed as an oppressed woman who has 

finally snapped and turned on her oppressor, her husband. We learn that as a young woman she was 

happy and musical, though shy, but that she has been deprived and blighted by her twenty-year 

marriage. Finally, however, a particularly cruel action by her husband so enrages her that she breaks 

out of her subservient role and commits an act of violence. In short, her action shows her as a 

dynamic character capable of radical and earth-shaking change. What she turns to in her isolation is 

a bird, a canary bought from a travelling peddler. It is after her husband strangles that surrogate 

voice that, in one of those “intermittent flare-ups of bizarre behaviour,” as one historian has 

described them, which afflicted rural women, she strangles him.  

The other two female characters are Mrs Hale is Mr Hale’s wife, the man who first found out about 

the murder. She’s a farmwoman and Mrs Wright’s neighbour, who she’d known since she was a 

young girl. Mrs Peters is the sheriff’s wife and contrary to Mrs Hale, she didn’t know Mrs Wright. The 

two women are similar in the sense that both of them care about finding out what really happened 

in Minnie’s house and they both silently agree to protect her from the law. On the other hand, they 

show some differences: it’s clear that they belong to two different social classes (it’s stated that Mrs 

Peters wears clothes that highlight her wealth, while Mrs Hale spends her days working in a farm). 

Again, their behaviour towards their respective husbands is different; Mrs Hale seems more 

straightforward, while Mrs Peters is described as thin and shy. The men decide to not consider the 

kitchen in their investigation because they’re convinced that there’s nothing that could be 

considered important inside a woman’s kitchen. They do not think that there could be some clues 

among everyday objects, both because they are probably superficial, but also because they consider 

women’s activities not worth their while. At some point they even make fun of the two women 

when they try to show them some things that they found. They don’t have high opinions about 

women: throughout the story those men keep underestimating women and making fun of them, of 

their opinions and their habits. They don’t believe that women have the abilities to solve the crime 

or even help finding clues Mrs Hale and Mrs Peters avoid to tell the men about the little bird that 

they found and what this means for the investigation, and the reason is that they want to protect 

Minnie against the law and what would be her destiny if others were to find out. The story is set 

inside Minnie’s house, more precisely it takes place mostly in her kitchen. That’s important because 

little by little the two women uncover more and more details about Minnie scattered around the 

house that help them understand her life, her personality and, in the end, her motive to kill her 

husband. I think the title means that all of Minnie’s peers, so the people who lived near her, are 

judging her and her actions, composing a sort of jury. I believe the main message of the story 

regards the oppression that women lived at the time in that society, and so their reaction to that 



said oppression: not only in what concerns Minnie and her husband, but also the other two women 

that at the end of the story decide to keep their discovery to themselves instead of sharing it with 

the other men. In this way the author wants to highlight this problem and open the eyes of her 

readers about that. “Oh, I guess they’re not very dangerous things the ladies have picked out”. I 

think this sentence is central to the story because it summarise very well the main way of thinking of 

men in that time period. In this story we have three women that are fundamental: the first woman is 

responsible for the crime around which revolves the whole story, and the other two are the people 

who solve the mystery and find out the truth; despite all that, they are constantly silenced and made 

fun of, as if they were useless. 

The story is by now a small feminist classic. For Lee Edwards and Arlyn Diamond in 1973 it 

introduced us to the work of one of the important but forgotten women writers who were then 

being rediscovered; and its characters provided examples of those ordinary or anonymous women 

whose voices were also being sought and reclaimed. For Mary Anne Ferguson, also in 1973, 

Glaspell’s story was significant for its challenge to prevailing images or stereotypes of women and 

for its celebration of female sorority, of the power of sisterhood.  

It’s a story about reading, because the two women are going to read the kitchen and it’s clues: Mrs. 

Hale and Mrs. Peters comprise an ideal (if small) community of readers precisely because they are 

able to bring to the “trivia” of Minnie Wright’s life just such a “unique and informing context.” That 

context is their own experience as midwestern rural women. As a result they can read Minnie’s 

kitchen trifles with full “recognition and acceptance of... their significance.” 

It’s a story with the purpose of teaching something. 

 

Where are you going where have you been? By Joyce Carol Oates 

Oates has stated that she wrote “Where Are You Going, Where Have You Been?” after reading an 

article in the March 4, 1966, issue of Life magazine, “The Pied Piper of Tucson: He Cruised in a 

Golden Car, Looking for the Action.” In the article the journalist Don Moser described a psychopathic 

young man in his early twenties named Charles Howard Schmid Jr. Who wore elaborate face 

makeup, stuffed rags in his boots to make himself taller, and was impervious to feelings of guilt or 

remorse. Schmid, nicknamed “Smitty,” was suspected of murdering the three teenage girls. Oates 

was intrigued by the idea of girls from “good families” who fell under the spell of a serial killer. She 

has stated, “I do recall deliberately not reading the full article because I didn’t want to be distracted 

by too much detail.” 

This short story is about a fifteen year old girl, Connie, who finds herself threatened by an older man 

who forces her to go with him. I think the title references to the fact that throughout the whole 

story, Connie conducts a life outside of her house that her parents don’t know about. Most 

importantly, they never ask. They don’t seem interested in knowing where she goes and what she 

does (hence the title “Where Are You Going, Where Have You Been”). I think Connie is a round 

character, because her behaviour evolves during the story. At the beginning she is described as a 

teenager who doesn’t have an easy relationship with her family and who even thinks she’d prefer to 

die instead of dealing with her mother’s behaviour. At the same time she finds her comfort and her 

joy in going out with her friends, so much that she feels like she lives another life when she is outside 

of her house. Above all that, she proves to be a round character thanks to her actions at the end of 

the story, when she has to deal with Arnold Friend. She acts in different ways to adapt to the 

situation she’s in and at the very end Connie shows all her courage in front of the threats she’s 



receiving. Connie doesn’t have a very easy relationship with her family. Her mother is always 

comparing her to her older sister, she shows disappointment in her and she also seems kind of 

jealous of her looks. On the other hand, Connie’s father is almost never at home and because of that 

she doesn’t have almost any relationship with him.  

Arnold Friend is an older man who becomes kind of obsessed with Connie and threatens her. All his 

features, starting from his tight jeans and his boots, his sunglasses and his shiny car, to his almost 

mechanical and fake way of talking demonstrate his effort in trying to seem as young as possible. 

While speaking Arnold tries to sound like a teen, using every slang word he can think of, using a tone 

that should be charming and inviting. He tries to resemble Bobby King because he knows Connie 

likes him, and in this way he think he can better convince her to go with him. He could be Satan: 

because he was half man half beast and Friend is described as someone who has difficulties in 

walking. It’s just an interpretation. The author develops a supernatural horror, taking a serial killer 

story from the paper and making him satan-like. I believe he’s probably some kind of stalker and that 

he spent his time analyzing and studying everything about Connie that he could use to get to her. It’s 

possible, for example, that he followed her parents to the barbecue or even Connie’s friends around 

the town to try and learn as much as possible about her. The story ends with Connie accepting to 

leave her house and crossing the street, but we, as readers, don’t actually know what happens 

because the author doesn’t specify. We are lead to believe that she might be kidnapped or 

murdered or sexually harassed, because we know that the author wrote the story drawing 

inspiration from a murder story, but the finale remains vague and open for us to interpret. Actually, 

we don’t exactly know why he mentions the neighbour, but in my opinion he does so to intimidate 

Connie, as if he’s trying to tell her the he was involved in her death.  

According to Joyce Carol Oates, “People frequently misunderstand serious art because it is often 

violent and unattractive. I wish the world were a prettier place, but I wouldn’t be honest as a writer 

if I ignored the actual conditions around me.” This words are perfect for this short story, because its 

main topic is something ugly and corrupted that nobody would like to read about, but it is sadly the 

truth about society. What happens to Connie, the way she's scared and she is trapped, the way two 

old men would do such things to a teenager, these are not pretty things but are real events that 

happen more often than we like to think about. The purpose of a writer is that to inform the reader, 

to show something, even if this something is not enjoyable. 

 “But I know what it is. I know your name and all about you, lots of things” I think this sentence is 

very important to the story because this is the first time, in my opinion, in which Connie starts to get 

genuinely scared about the two men in front of her 

 

An occurrence at owl creek bridge by Ambrose Bierce 

The plot of the story is deceptively simple: a pro-Confederate civilian named Peyton Farquhar is 

about to be hanged from the railroad trestle over Owl Creek Bridge for attempted sabotage. Waiting 

wordlessly for the execution to take place, the condemned man feels his senses heighten 

preternaturally; the ticking of his pocket watch sounds like a blacksmith's thunderous anvil strokes. 

As the Union sergeant steps off the wooden plank on which Farquhar is standing, a flashback shows 

us how the "well-to-do planter" was tricked into attempting to burn the bridge by a disguised Union 

scout. (Farquhar's own highly romantic and unrealistic views of war contribute e as well to his fatal 

decision.) The hanging takes place as planned, but the rope breaks, and Farquhar plunges to the 

bottom of Owl Creek, here he frees himself from his bonds and resurfaces with a shout. Desperately, 



he swims away as Union marksmen pepper the stream with rifle fire. He makes good his escape, 

emerging downstream into the thick woods alongside the creek, and eventually finds his way home, 

where his wife stands waiting for him on the steps of their veranda. He springs forward to embrace 

her, but then "he feels a stunning blow upon the back of the neck; a blinding white light blazes all 

about him with a sound like the shock of a cannon then all is darkness and silence." The story 

concludes with one of the most famous sentences in American literature: "Peyton Farquhar was 

dead; his body, with a broken neck, swung gently from side to side beneath the timbers of the Owl 

Creek bridge." The escape had been an illusive dream. 

My first impressions were of confusion, given the use of alternated timelines, and edginess, because 

it isn’t clear until the very end if our protagonist survived or not. This short story is divided into three 

parts because each represents an event that happens in the story. In my opinion “the ticking of 

Farquhar’s watch” represents not only the passing of time, of seconds, until his execution, but it is 

also a metaphor for Farquhar’s anxiety. It made me think of the beating heart of the old man in 

Poe’s Tell Tale Heart: in both cases the repetition of a simple sounds becomes a symbol of panic and 

stress. Farquhar’s escape doesn’t actually last long, because we know that he was just dreaming of 

it. On the other hand, we could say that in his imagination (and in the pages of the story) it lasted a 

whole day. The bridge is a perfect place for the hanging: symbolically, the bridge connects 

Farquhar’s present life with his after-death life. The soldier described a the end of section II is a 

Federal Scout, which means that he’s part of the Northern’s vanguard and is infiltrated in the South. 

I think that the passage in which his senses are described as amplified might suggest that Farquhar 

was kind of hallucinating and so he perceived his senses in a more amplified way, like one does while 

dreaming. The writer uses a third person point of view; I believe this choice was made in order to 

give a deeper and more dramatic tone to the events that were occurring and also because the 

narrator focuses on the protagonist’s feelings and senses, shocking us readers with the twist at the 

end. This story is told in a non-regular chronological order to further shock the reader with its 

ending. If it had been written in a different style, the whole story would have had another tone and 

another effect: it would have been clear from the beginning that Farquhar had died and that he was 

just having a lucid dream. The description of human emotions and feelings in this story is well made. 

It is very explicit in the third section, when we are basically inside Farquhar’s mind and we can feel 

almost exactly what he’s going through. The fact that he hallucinates while living his last moment of 

life perfectly represents how desperate and confused and afraid he might have been. This, in my 

opinion, is a valid representation of human psychology during a tough time like the Civil War. 

Farquhar’s emergence from the water - first head, then shoulders, then chest, and finally an 

astonished cry as he gulps the air - mimics the act of being born (defined by Bierce as “the first and 

direst of all disasters”). One critic goes so far as to suggest that the cry “Put it back!” is simply the 

baby’s Freudian wish to have its mother’s umbilical cord reattached, in which case the hangman’s 

rope is an ironic substitute, bringing death, not life, in its wake. 

 

Battle Royale by Ralph Ellison 

Ralph Ellison began to relate the works of fiction he was reading to real life. "I began to look at my 

own life through the lives of fictional characters. When I read Stendhal, I would search until I began 

to find patterns of a Stendhalian novel within the Negro communities in which I grew up. I began, in 

other words, quite early to connect the worlds projected in literature... with the life in which I found 

myself.”  



My first impressions were the roughness and directness with which the author describes the terrible 

things that occur. The whole story was filled with violence and evilness towards our protagonist and 

other people, and yet their reaction wasn’t of rejection, but of silent acceptance. The story is written 

in a first person point of view, with a nameless narrator. What we know about him is that he is a 

black man who is recalling his graduation day when he was living in the South, and that his 

grandparents were once slaves. He used to be ashamed of that, meaning that he grew up sort of 

brainwashed by racist propaganda, and in a sick way he ended up internalizing it and accepting it, at 

least in his youth. The story is told in first person as if it was some kind of biography, in which the 

narrator describes his life and his feelings. I think this choice was made in order to better connect 

the reader to our protagonist’s mind, enhancing the intensity of his emotions; in fact, I personally 

felt like I was the one living through those horrible moments, feeling scared and lost. I think he is a 

reliable narrator who describes what is happening around him. If the story had been told from 

another point of view, it would have changed in its tone and its perspective. We can say that, for 

example, at one point, while the stripper is being tossed around by some men, our narrator notices 

the same kind of terror he was feeling in her eyes; or again, while she was dancing he observed the 

other men’s reactions and saw that while some were embarrassed and were feeling a sort of 

uneasiness like him, others had more extreme reaction or were acting more aggressively towards 

the dancer. When he says that he “was naïve” he means that back then he still hadn’t understood in 

what kind of society he lived. He truly thought that it would take just hard work and a compliant 

attitude to get great results, even if he was a black man. During the whole fight he keeps worrying 

about the speech, not even then realising that none of the men in that room cared about him as a 

human being. He’s so focused on being accepted and well regarded by them that he can’t see the 

truth, and, in a way, he decides to ignore it.  

The stripper’s role is in a way similar to that of the boys, because they are both used by powerful 

people to just have fun, like they were objects; they are humiliated, made fun of, treated like they’re 

not even human beings. She is a victim of discrimination just as much as our protagonist, but while 

the boys are victims of racism she has to endure sexism. He was invited in that place with the excuse 

of giving his speech and so at first he finds himself confused and lost because he didn’t know what 

was really going on. Then, he keeps worrying more about it than his own wellbeing, because he is 

convinced that sharing his speech with those powerful men could be important for his future. He 

decides not to leave and keeps up with the terrible things that he had to do and to suffer, in order to 

have a chance to finally give that speech.  When the school superintendent says that he believes that 

the “boy” will “some day lead his people in the proper paths”, in my opinion he is just mocking the 

boy, with those words and the gift he gives him. He says that the boy will lead his people through 

the right path, but he obviously doesn’t mean a way toward freedom of equality, he means 

submission.  

His grandfather says in his speech that he considers himself as a traitor of his people, for having 

stopped fighting white people and instead becoming a “spy”, an ally to them. He advises his son and 

his grandchildren to do not let the “enemy” know their plans, to pretend to follow the racist society 

rules, and by that false acceptance and the hard work they will hypothetically be able to undermine 

the system. “To Whom It May Concern… Keep This Nigger-Boy Running.” I think a possible meaning 

could be that the boy’s grandfather invites whoever might stumble upon that sentence, to take 

action and never stop running, living and fighting for what is right. The narrator apparently doesn’t 

really realize what has happened to him, he’s still excited about the scholarship and somewhat 

ignores the humiliating experience. However, the recurring dream he has reveals that in his 

consciousness he’s starting to doubt the system he’s quietly supporting, and he’s aware of how 



disturbing the Battle Royal experience was. The narrator of the present, the old one, foreshadows 

that he’ll eventually understand everything about what happened that night in the years to come. 

 

Everyday Use by Alice Walker 

What impacted me the most about this story was the moment when our protagonist decided to give 

the quilt to Maggie instead of giving it to Dee. This scene really touched me, because it is pretty clear 

throughout the story that Dee had always had what she wanted, while Maggie didn’t; so seeing the 

mother stand up for her little daughter was really meaningful to me. The narrator of this short story 

is Maggie’s and Dee’s mother. She speaks in first person, so we see everything that happens through 

her eyes. She describes herself as a “large, big-boned woman with rough, man-working hands”, 

adding that because of her strong body she had always been good at working in the farm, where she 

still lives. We know that she didn’t have the opportunity to escape from this rural life, given that she 

didn’t even receive an education. The story is told in a first person point of view, narrated by Mama.  

It would have for sure been different if it had been narrated either by Maggie or by Dee, given that 

they’re all different people, but, in my opinion, Maggie’s point of view wouldn’t have been that far 

from her Mama’s. I believe this because it is said that Maggie is essentially living the same life her 

mother had, not leaving the farm at all. On the other hand Dee is a completely different person: she 

left her household, she even changed her name and she strongly participates in movements against 

racism. This same story narrated by her voice would have a completely different tone. Maggie and 

Dee are almost complete opposites. They both grew up with their mother, but they present two 

different characters. We know that when they were little their home burned down and that this fact 

deeply affected Maggie, who became quiet and uncomfortable. She’s more like her mother in the 

sense that she accepts her rural life and doesn’t try to change it in the slightest. On the other hand, 

Dee is the opposite. Since she was little she’d always had a strong and loud personality and now that 

she’s an adult this is even more evident. The story takes place in a farm in rural Georgia. It is a pretty 

important element to the story, for a number of reasons: firstly, it shows the economic and social 

status of this family, who has been living in this way for generations. Secondly, it emphasizes the 

characters’ thoughts, because every single one of them perceives that place in a different way. 

Mama’s feelings are of comfort and tranquillity, she looks at the house and its yard with familiarity. 

Dee’s perspective is not the same at all; when she arrives back at the house, she sees it more as a 

foreign place than as a home. Dee decided to change her name in order to break free from 

everything that was related to her past and her roots. She’s convinced that her name is just a symbol 

of oppression, while her mother only sees it as a family’s name used from one generation to 

another. This act of rebellion is also reflected in the way she approaches her family’s artefacts, 

starting from the quilts. The quilts are a metaphor of tradition and history. They represent our 

protagonists’ history and both Mama and Maggie feel attached to them. Dee only sees them as 

something old that could be exposed in a museum and as a symbol of materialism and oppression. 

The story revolves around them because they symbolise another reason for Dee and her Mama to 

disagree and argue. I think the title refers to what Dee says to her mother when she tells her that 

she’d promised to give the quilts to Maggie. Dee doesn’t want to accept that decision because she 

thinks that Maggie would just “put them to everyday use” like her mother and grandmother did, 

because she doesn’t know better, she doesn’t know anything outside of her home, while Dee does.  

I believe that in that moment Mama has a sort of epiphany or moment of revelation in which she 

really sees Maggie for the first time. She sees her as her daughter who has always been there with 

her, a person so used to being ignored that she wasn’t even mad at her sister for taking her quilts. 



This little moment, in my opinion, makes Mama a round character, because she changes her 

behaviour and understands something new.  

At the end of the story, Dee kisses Maggie, and then tells her, “You ought to try to make something 

of yourself, too, Maggie. It’s really a new day for us. But from the way you and Mama still live you’d 

never know it” . She wants her sister to go out and know the world like she did, but she knows that 

Maggie is more like her mother and would probably never leave the tradition of her home.  

I’m thorn between understanding Dee and disliking her. I get why she acts in a certain way and I can 

see that she’s only trying to guide her sister towards a different future, but she’s doing it in the 

wrong way, in my opinion. She’s too harsh towards her mother and sister, and even if I get that she 

wants another type of life than what she had growing up, I don’t think it is necessary to act so 

disrespectful towards the person who raised her. 

Nancy Tuten's interpretation: When Mama takes the quilts from Dee and gives them to Maggie, she 

confirms her younger daughter’s self-worth: metaphorically, she gives Maggie her voice. Walker 

stresses not only the importance of language but also the destructive effects of its misuse. Clearly, 

Dee privileges language over silence, as she demonstrates in her determination to be educated and 

in the importance she places on her name. Rather than providing a medium for newfound 

awareness and for community, however, verbal skill equips Dee to oppress and manipulate others 

and to isolate herself. In much of Walker’s work, a character’s dawning sense of self is represented 

not only by the acquisition of an individual voice but also through integration into a community. 

Mama’s new appreciation of Maggie is significant because it represents the establishment of a 

sisterhood between mother and daughter. Just before taking the quilts out of Dee’s hands, Mama 

tells us, “I did something I never had done before.” The “something” to which she refers is 

essentially two actions: Mama embraces Maggie and says “no” to Dee for the first time. Since we are 

told that she held Maggie when she was burned in the fire, and since Mama’s personality suggests 

that she would most likely hug her daughter often. She is of course referring not merely to the literal 

hug but to the first spiritual embrace, representing her decision no longer to judge her younger 

daughter by the shallow standards Dee embodies—criteria that Mama has been using to measure 

both Maggie and herself up until the climax of the story. Mama relates the first half of the story as it 

occurs, using present and future tenses up until the moment Dee announces her new name. The 

commentary that Mama makes about herself and Maggie in the first portion of the story is therefore 

made before the awakening that she undergoes during the quilt episode.  

Susan Farrell's interpretation: While Dee is certainly insensitive and selfish to a certain degree, she 

nevertheless offers a view of heritage and a strategy for contemporary African Americans to cope 

with an oppressive society that is, in some ways, more valid than that offered by Mama and Maggie. 

We must remember from the beginning that the story is told by Mama; the perception are filtered 

through her mind and her views of her two daughters are not to be accepted uncritically. Several 

readers have pointed out that Mama’s view of Maggie is not quite accurate- that she’s not as passive 

as she appears. Might Mama’s view of her older daughter, Dee, not be especially accurate as well? 

 

August 5: There will come soft rains by Ray Bradbury 

“August 2026: There Will Come Soft Rains’’ addresses the central fear of its time—a nuclear 

holocaust. This is not uncommon for a work of science fiction written in the 1950s. What is 

uncommon then, is not its theme of nuclear disaster but its view of the technology that made such a 

disaster possible. In general, from the time of Jules Verne and H. G. Wells to the present, science-



fiction writers have been faced with two mutually exclusive views of technological progress. 

Technology can offer the promise of a future paradise in which mechanization sets humans free 

from labor, hunger, and disease. Or, technology threatens to eliminate humans completely by 

making them, quite simply, obsolete.  

The opening lines of the story introduce the reader to a house without inhabitants in a city without 

survivors in a world that may well be devoid of human life. The house seems to be the only structure 

still standing in Allendale, California, and all that is left of the McClellan family, who once lived there, 

are the silhouettes of their bodies left on the outside of the west wall by the nuclear firestorm. In 

this post human story the house serves as the central character. The house is fully automated, 

capable of waking its inhabitants in the morning, reminding them of appointments and bills to be 

paid, ecc. It operates without the need for human intervention or decision, and so it continues to 

do its various tasks even when those it once served are gone. At noon the family dog appears at the 

door sick with radiation poisoning. The house recognizes the animal’s voice and lets it in, but it soon 

dies, and the cleaning mechanisms dispose of the carcass coldly and efficiently. Then at ten o’clock, 

writes Bradbury, ‘‘the house began to die.’’ There is an accident; the wind blows a tree branch 

through the kitchen window, and a bottle of cleaning solvent splatters across the hot stove. Despite 

technology, the end of human life in Bradbury’s story is the result of a human crime, a crime of 

conscious omission.  

My first impressions were of helplessness and loneliness. As it’s also stated in the story itself, 

humans don’t have the power to control neither nature nor technology, not even their own 

creations, and this ultimately leads to destruction. The setting is fundamental for the story, given 

that the house in which it takes place becomes the actual protagonist of the tale. The story is 

narrated by a third person omniscent narrator and the main characters are the house and all the 

automated beings that live and work there. The house isn’t aware of what happened in Allendale, in 

fact it keeps working and talking as if his inhabitants were still there. 

 The fire is described as an enemy, almost sentient. The house tries to fight it, but the fire is clever 

and fast, and succeeds in destroying the house and burning it to the ground. I think that “the gods” 

are the people who once lived in the house, or humans in general. The paragraph means that even 

though the family was gone, the robots working in the house kept doing their chores as if anything 

never changed, but it was useless because their gods would never come back. I think the house 

keeps reminding the hours passing as if to remember the McClellan family of the various things they 

had to do during a normal day; that’s because, in fact, for the house and its robots nothing really 

changed and they keep acting like everything is normal. The title of the story refers to the date in 

which the house burned down, but also to the poem that the house reads to its non-existent 

inhabitants. In my opinion this suggests that time keeps flowing even though there is no one left to 

count it, and that technology keeps performing its tasks not matter the circumstances. I believe the 

story is still widely popular because it's very near to the way society is evolving and we kind of see 

our near future in it. A voice spoke from the study ceiling: “Mrs. McClellan, which poem would you 

like this evening?” The house was silent. The voice said at last, “Since you express no preference, I 

shall select a poem at random” I chose this sentence because, in my opinion, it represents perfectly 

the tone of all the story: even though nobody answers the house, it keeps working and doing its 

activities like nothing changed, because in the end the house doesn’t really need the humans who 

built it to function. 

Ray Bradbury is one of the most compelling and idiosyncratic voices in contemporary American 

literature. In a long and prolific career he has written novels, plays, poetry, and stories for children, 

but his reputation was established with his short fiction. Among that vast body of work are many of 



his most effective ideas and some of the finest examples of his craftsmanship. Although Bradbury’s 

writing shows influences—particularly in his early work—of Poe, Wells, Kipling, his style is entirely 

his own. His prose has an arresting suddenness, a compelling urgency, and a sense of breathless 

wonder touched with melancholy. Bradbury uses the glittering language of romanticism, rich in 

simile and metaphor. 

 

The Yellow Wallpaper by Charlotte Perkins Gilman 

Suffering extreme depression after the birth of a daughter, she left her husband and moved to 

California in 1888. Her best-known work is "The Yellow Wallpaper," written around 1890, shortly 

after her own nervous breakdown. A landmark story in its frank depiction of mental illness, it is part 

fantasy and part autobiography, an imaginative account of her suffering and treatment by the 

physician S. Weir Mitchell, who forbade her any activity, especially writing, the thing she most 

wanted to do. Dr. Silas Weir Mitchell (1829-1914), who had treated Rebecca Harding Davis in the 

1860s, was in fact the leading American specialist on female depression and neurasthenia, and had 

developed a famous "rest cure" for its treatment. Ordered to "live as domestic a life as possible" and 

"have your child with you all the time" and never "to touch pen, brush, or pencil as long as you live," 

Gilman had a complete breakdown. She saved herself by determining on a separation from her 

husband. Moving to Pasadena, California, with her little daughter, Gilman lectured, tutored, acted in 

community theatre, and wrote stories, poems, articles, and satirical pieces.  

Told in a series of brief paragraphs of one or two sentences, "The Yellow Wallpaper" is a first-person 

narrative, a secret journal covering three months from approximately June 1 to the end of August.  

The color of the wallpaper begins to prey upon her mind and later the narrator has olfactory 

hallucinations about the paper as well; although never stated directly, the odor suggests urine and 

soiled diapers. In contrast to the disgusting paper inside the room is the "delicious" garden she can 

see from her window, a garden that suggests another traditional imagery of femininity and the 

maternal body much celebrated by American women writers. Soon she sees another woman–her 

double–trapped behind the paper and trying to get through and she also sees women creeping 

around in the garden, perhaps the ghosts of former mental patients. By the end, the narrator is 

completely mad, and contemplating murder and suicide.  

Gilman said that she had also sent the story to Weir Mitchell, who never acknowledged it, but that 

she had been told by friends "that the great specialist ... had altered his treatment of neurasthenia."  

I found the story to be very particular and complex, but overall I really enjoyed it. Every time the 

protagonist said she discovered something new about the paper and its pattern I tried to interpret 

what was really going on in her mind, and the ending of the story left me kind of awed. The other 

male characters in the story are only ever mentioned, but they don’t actually show up. We have Dr 

Weir Mitchell, who’s a doctor specialised in curing mental illnesses. He is mentioned by our 

protagonist’s husband when he “threatens” his wife to send her to him, if she doesn’t get any better. 

During the story she also says that she already knows him because a friend of hers was sent to him in 

order to be cured. The other male characters are cousin Henry and the protagonist’s brother, who’s 

a physician as well and agrees with John in his diagnosis. All this is relevant to the story because it 

shows not only how men look down on women, but also the way mental illnesses were treated and 

considered at the time. The story is written in a first person point of view, but the narrator is an 

unreliable one, given that she’s said to be suffering of a mental illness. The style in which the story is 

written emphasizes the main character’s condition: the sentences aren’t long, she tends to repeat 



the same idea more than once and as the story goes on and her illness worsen, the narration 

becomes more frantic and confused, to mirror her mental state. Her husband is a physician, and a 

well known one, who’s convinced to be doing what’s better to help his wife. Because of his position, 

he doesn’t let her speak for herself, nor does he believe her when she tries to have a conversation 

with him and tell him that he’s not really helping her. She says the he may be one reason why she 

isn’t getting better, because he does what he thinks is best for her, without ever addressing her or 

listening to her.  

When the narrator says: “what can one do?”  she says that in relation to her condition and what her 

husband does to treat it. She is not sure that his remedies are effective and does not agree with him, 

but she doesn’t say anything about it because she knows that he will not listen to her.  

The narrator describes the wallpaper many times, in every page and almost in every sentence. She 

analyses every single detail about it, claiming that its pattern changes with the changing of light. All 

of the descriptions that she makes contribute in highlighting her obsession towards it and her fragile 

mental state.  

 

The Secret Life of Walter Mitty by James Thurber 

James Thurber was a comic short story writer. ‘‘The Secret Life of Walter Mitty’’ (collected in My 

World—and Welcome to It, 1942) is arguably the best of his stories and is still cited as an exemplar 

of its form during that period. The theme is of conflict between the individual and society, and ‘‘he 

dream-wishes qualities customarily exhibited by the legendary frontier hero.’’ At the same time the 

main theme of the story, the craving for power, is presented in a distinctively modern context. 

Thurber utilizes ellipsis in order to indicate the beginning and the end of Mitty's fantasies and lucid 

dreams. The story takes place in a small simple town, Waterbury. Its importance lies in the fact that 

such a normal place highlights the contrast between Mitty’s every day life and his dreams, where 

he’s powerful and fulfils heroic acts. The story is narrated in third person. It’s a limited point of view 

due to the fact that the narration focuses on Mitty’s actions and thoughts. Walter Mitty and his wife 

are the two main characters of the story, but we don’t know that much about them. We know their 

personalities based on what happens in the few pages of the story: she’s demanding and bosses her 

husband around and he silently accepts this behaviour. We know that he tries to rebel, but only 

after she’s out of sight (for example when he removes his gloves only after she’s gone away).In my 

opinion, Mrs Mitty is a flat character, given that she has the same type of behaviour throughout the 

whole story and she falls into one of those categories of characters that we find in many stories. On 

the other hand, Walter Mitty is maybe rounder than she is, given that he acts differently in front of 

her than when he is alone. 

 I think the overshoes and the puppy biscuits represent the simplicity of his life, compared to the 

object and acts he dreams about. They are a symbol for the flatness of his life, for his inability to 

decide for himself, and so for his submission both to his wife and to life in general. On the other 

hand, the pen and the gun symbolize his hidden hunger for power.  

“Why don’t you wear your gloves? Have you lost your gloves?” Walter Mitty reached in a pocket and 

brought out the gloves. He put them on, but after she had turned and gone into the building and he 

had driven on to a red light, he took them off again.” I think this sentence is particularly important 

because it explains perfectly his character: he’s submissive and not able to speak up for himself. 



Mitty’s occupation is not specified, but the suggestion generated by his lifestyle is that he is some 

type of clerk. The story is about craving for power by the powerless. Mitty is placed in circumstances 

that permit him to enjoy power only in fantasy and offer him no avenue of achieving it in real life. 

The story begins with an episode of fantasy. Later on, as Mitty in his dream confidently gets ready to 

perform the impossible operation on McMillan and save him from certain death, it becomes clearer 

that what he craves is absolute power, the power over life and death. Thus, he is Thurber’s most 

ambitious hero. Mitty typifies the male whom critics have called ‘‘the Thurber man,’’ while his wife 

represents the female characterized as ‘‘the Thurber woman.’’ Thurber’s view of the battle of the 

sexes in twentieth-century America is that the women have won it. 

It is true that Mitty is unable to cope with the petty demands of life, but the possibility is not 

negated that he could handle more important tasks if given a chance. Thurber did insist, after all, 

that the perceptive reader would detect in his work ‘‘a basic and indestructible thread of hope.’ 

 

The Killers by Ernest Hemingway 

I have to say this story left me a bit speechless. It doesn't end in a satisfying or even conclusive way, 

it just ends like this, like nothing happened and this did caught me off guard. The story mostly takes 

place in a lunch-counter and towards the end the in a rooming house. I think it’s important because 

those two places are central in Ole Anderson’s everyday life, the man the two killers are looking for. 

The story is told by a third person narrator, who describes everything that happens and that is being 

said. The narrator uses an objective and dramatic point of view. At first glance one could say the 

protagonists are Al and Max, the two killers who give the title to the story, but analyzing it a bit more 

I would say that all the characters have the same importance to the story. In my opinion there isn’t 

someone who has a bigger role in the story than the others. Hemingway uses a very simple style that 

I think goes very well with the story. The sentences are short, mostly composed of dialogue, the 

language is straightforward and colloquial. Time it’s important because it is said that Ole Anderson 

usually comes to the restaurant around six o’clock: the two killers, together with the owner of the 

place, are continuously looking at the clock waiting to find out if Ole was going to show up or not. 

The effect that this creates on the story is of suspense and edginess. I think that’s because he knows 

there’s nothing he can do about the situation, so he feels helpless and resigned. Maybe he’s also 

embarrassed about the whole thing because he knows he dug this hole himself and this leads him to 

not being able to look Nick in the eye.  

Hemingway wrote, in a book titled “Death in the Afternoon,” that: “If a writer of prose knows 

enough about what he is writing about he may omit things that he knows and the reader, if the 

writer is writing truly enough, will have a feeling of those things as strongly as though the writer had 

stated them. The dignity of movement of an iceberg is due to only one-eighth of it being above 

water.” This quote might be related to "The Killers" because the story gives the reader hardly any 

details about the circumstances of everything that happens, but we find out that these details aren't 

really needed. In fact, we as readers can easily read, understand and enjoy this story even without 

the background we usually think we need.  

I believe this part is important to the story because it shows what kind of people George, Sam and 

Nick are. The passage highlights their characters and their thoughts and it enables us to better 

understand their personalities, given that in the rest of the story there isn’t that much space for 

characters’ analysis. What Sam means with is words is that he doesn’t want neither Nick nor George 

to get hurt, but he’s afraid they might be if they get even more involved in this situation. At the end, 



I think Nick decides to go and check on Ole because he’s worried about his safety and he wants to 

understand what is really going on. I think Nick wants to leave the town to run away from the two 

killers, because they might go after him now that he is somewhat involved in the situation.  

It’s called Henry’s lunchroom but Henry is not there during the story, we encounter Nick and George 

when the two killers came in. The clock is 20 minutes fast. 

Hemingway’s choice to end the story without a real conclusion is really interesting in my opinion, 

because it leaves the reader guessing and with a sense of dissatisfaction. I think Ole will eventually 

die by the hands of the two men. At the end, there are two possible interpretations to what could 

happen to Nick: 1) he's scared of the killers, because they know him and he went to Ole Anderson to 

tell him about them, and so he's afraid that they might go after him. 2) It's based upon Hemingway's 

philosophy which states that if you're faced with death it's best to accept it in a heroic way, like Ole 

does; but given that Nick is young and it's the first time that he's faced with so much terror and 

pressure, he runs away. This is linked to the first interpretation because the story is ambiguous and 

we don't know if Ole is ever going to reveal what Nick told him to the killers. 

“Couldn’t you get out of town?” “No,” Ole Andreson said. “I’m through with all that running 

around.” I chose this sentence because in my opinion it perfectly describes Ole Anderson’s state: he 

must be done and tired of running away from his responsibilities and now he’s ready to accept 

passively the consequences of what he did. 

 

The Lottery by Shirley Jackson 

At the beginning I didn't get what was going to happen, but when I arrived at the end of the story I 

was pretty disturbed by it. The tone of the whole story was somber and a little creepy, in my 

opinion. She regarded it as a tale in the sense that Nathaniel Hawthorne used the term—a moral 

allegory revealing the hidden evil in the human soul. The setting is an important element because 

the lottery is a part of a tradition for the place in which the story unfolds. It is not specified where 

the story takes place, but it is clear that the characters are in a small village. The story is told in third 

person, with a dramatic point of view. In this way we have descriptions of everything that the 

characters do or say. The characters are the inhabitants of the village and they are all waiting for the 

lottery to start. In the meantime they’re preparing for it: the kids, for example, are collecting the 

rocks that they’re going to use later on. I think they’re all flat characters because there’s not space 

given to their characterization. Also, I think the purpose of the story is to show how tradition is a 

preeminent element of the story. We know that the lottery is a tradition as old as the village is. It 

occurs every 27th of June and its meaning relies in the fact that it’s considered as propitiatory for the 

fertility of the earth. I think this act is being held for the same reason as the corrida still happens 

nowadays: it’s tradition and most people feel linked to it, even if it’s a ritual that will hurt other 

people (or animals). “Although the villagers had forgotten the ritual and lost the original black box, 

they still remember to use stones.” This is when I realized what was going to happen and how the 

story would end. The style changes throughout the story in the sense that it becomes duller and 

creepier at every turn. I believe maybe the author is trying to show, to prove, that blindly following 

tradition isn’t an excuse to commit terrible actions. Time changes and with it people and the world 

around them: because of that, claiming that things should remain the same in honor of tradition, is 

not acceptable. I think that the story is still so popular because its theme is evergreen and everyone 

at every time could understand it and learn from it. To me, a significant sentence is the one told by 



Old Man Warner, who says that people who are giving away the tradition of the lottery are just 

fools. I think this is relevant because it shows how narrow-minded the people in that village are.  

 She had conceived the story idea, she said, on a fine June morning as she was returning from a trip 

to the grocery store and was pushing uphill the stroller containing her daughter and the day’s 

groceries. Having the idea well in mind, she wrote the story so easily that the finished copy was 

almost the same word for word as the rough draft. When the editor of the magazine, indicated that 

the story might be puzzling to some people and asked if she would care to enlarge upon its meaning, 

she refused. But later, in response to numerous requests, she made the following statement, which 

appeared in the July 22 issue of the San Francisco Chronicle: "explaining just what I had hoped the 

story to say is very difficult. I supposed, I hoped, by setting a particularly brutal ancient rite in the 

present and in my own village, to shock the story's readers with a graphic dramatization of the 

pointless violence and general inhumanity in their own lives." Several of Miss Jackson’s friends had 

intimated that the village characters were modelled after actual persons in Bennington.  

It is not that the ancient custom of human sacrifice makes the villagers behave cruelly, but that their 

thinly veiled cruelty keeps the custom alive. Savagery fuels evil tradition, not vice versa. From the 

beginning, the people display no genuine human community, no real bond of love. Old Man Warner 

is usually taken to be the most allegorically evil devotee of custom, but he is merely the most 

honest. He is also the only villager who seems to believe in the supposed original purpose of the 

sacrifice: “Lottery in June, corn be heavy soon,” he intones. The others are willing to risk their own 

lives for the sheer pleasure of an unpunished annual killing. 

The first impressions were of bewilderment, speculation and old-fashioned abuse. She received a lot 

of letters and she has stated that only about 13 were polite, and that they were mostly written by 

her friends. Many people asked if the rite was real and in which city it was held, and whether they 

could go there and watch. 

 

The Things They Carried by Tim O’Brien 

Tim O'Brien was drafted into the U.S. Army in 1968 and served one year as an infantryman in the 

American conflict in Vietnam. The war, which appears in all seven of his published books, constitutes 

a central focus of his uncollected writings; yet in interviews O'Brien repeatedly objects to being 

labelled a Vietnam War writer: "It's like calling Toni Morrison a black writer or Shakespeare a king 

writer." His concerns as a writer resonate beyond the battlefield: the subjective nature of 

experience, the life of the imagination, the grip of the past, control and its loss, love, betrayal, 

obsession, language, guilt, rage, death, moral ambiguity, mental and emotional instability, and 

storytelling as a means of coping with it all. He says the book evolved as a “representation of the 

kinds of reality I lived through, but the picture is also changed by the dialogue, the storytelling 

technique, things I wasn’t aware of at the time.” He did have a friend who died as the result of a land 

mine, part of which was covered in his memoir, which reappeared with a new treatment in The 

Things They Carried. Part of it was also written in the field, while he was in Vietnam. But, despite the 

eyewitness reality conveyed by many of the pieces, little was actually written in Vietnam. Between 

the scraps of dialogue that became whole people, the games of names and biography, and the non-

linear techniques, Tim O’Brien fashioned a thoroughly surreal and invented story that writers, 

readers, and critics have described as one of the most real, convincing, and blunt portrayals of 

Vietnam put on paper. The paradox, then, too, is one of the things his characters carry. O’Brien’s 

fourth work of fiction, The Things They Carried, is a collection of previously published and new 



stories, brought together, revised, and arranged to make a thematically unified work. Several of its 

stories are narrated by a character named “Tim O’Brien,” who remains distinct from the author. The 

presence of “Tim O’Brien” underscores one of the novel’s major conceits: the difference between 

“happening-truth” and “story-truth,” or what actually happened versus what we say happened as 

factual events are received through our limited perspective and then transformed by memory, by 

the nature of storytelling, and by quasi-wilful acts of reinvention for psychic survival. 

I found the story to be dull and sad, and in my opinion the tone used perfectly fitted with what the 

author was describing. The setting is fundamental to the story: it takes place near Than Khe, 

Vietnam, during the war, and the whole story revolves around the soldiers’ feelings and difficulties 

while living the reality of the war. The story is told in a limited third person point of view, because it 

mostly focuses on Jimmy Cross and his thoughts and actions. It affects the story in the sense that it 

gives an insight into a soldier’s mind, making us understand what they all had to go through during 

that period, immersing us in that difficult reality. The title comes from a sentence that is repeated 

numerous times throughout the story. In fact, in almost every page the protagonist tells us about the 

things they all carried with them during the war: they were material and physical objects, but also 

figurative things such as love, fear, grief and so on. The characters in the story are almost all soldiers 

that work with our protagonist Jimmy Cross. They all come from different backgrounds and we can 

see that by the description of what they carried with them. In fact, their characters and personality 

are mostly given away by the numerous things they brought with them (for example there’s Kiowa, 

who’s religious and brought with him his New Testament). Another important character in the story 

is Martha, the girl Jimmy is in love with. She’s not a soldier, obviously, and she’s not physically there 

with them, but the protagonist always thinks and talks about her, describing her appearance and her 

personality in such a way that she ends up seeming more present than some other characters. 

Jimmy Cross feels guilty about Ted Lavender’s death, because he knows that by thinking so much 

about Martha in moments in which he shouldn’t, he’s losing focus and attention to the situation in 

front of him. He feels detached towards the events that are going on around him and because of 

that he’s not giving his best to his companions who are risking their lives. 

 I think the author decided to use this dull style in order to highlight the repetitiveness of the days 

during the war. Every day looks just like the other and there doesn’t seem to be any kind of light 

outside of the tunnel or any kind of hope that the war would end soon. They don’t carry only war-

related objects, they have all kinds of things with them, both material and abstract things. That’s 

something the narrator focuses on because it shows the mental (and also physical) condition of the 

soldiers. They attach themselves to every kind of feeling and object in hope to have something to 

hold on to in such a difficult time. “The things they carried” is for sure a war story, but it also focuses 

a lot on feelings and emotions. Overall I would say this is a story about grief, both for the soldiers 

who lost their lives during the war, and for everything that they had to leave behind by going to the 

battlefield, and that they’re probably not going to see ever again. I think the purpose of the story 

could be to show the atrocities and the uselessness of that war, the way it consumed both physically 

and mentally the people who had to go through it. I think the story is so popular because it is a 

perfect representation of that time in history. The people who read it while living first-hand the 

situation could see themselves in it, while the readers who encounter it now, after the war ended, 

can have an insight and a perspective into something they didn’t experience.  

“I don’t see no moral” In my opinion that’s a pretty significant sentence because it captures the 

emptiness and the uselessness of the war and the cruelty that comes with it. The soldiers cannot 

find a meaning or a moral in what they’re doing, because there isn’t a valid reason to explain why 

they had to live through such things. 



 


